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Recording Sámi Heritage  
in European Museums 
Creating a Database for the People
Eeva-Kristiina Harlin
 
 
Introduction
In the 1970’s the young Sámi1 started a process that is called cultural renais-
sance. As for all Indigenous peoples, the last 100 years had been a harsh period 
of colonialization and assimilation leading to language loss and rupture to the 
cultural traditions. As a result of cultural renaissance during the last decades, 
Indigenous peoples have brought up the question »who owns the past and cul-
ture«. The right of a people to their own cultural heritage, administration, inter-
pretation and presentation of history have increasingly been seen important as 
a part of social wellbeing (see for example Simpson 2008 and references with-
in). For Indigenous peoples like the Sámi, both linguistic revitalization and re-
patriation2 of cultural heritage have become tools in the revival of cultural heri-
tage (Lehtola 2004a), and the latter has been discussed among the Sámi in 
several seminars and conferences over the past 20 years (Ájtte 2002). However, 
to begin any process of repatriation, the Sámi first needed to know about Sámi 
collections in Nordic and European museums. Repatriation of cultural heritage 
can mean several things, like change of ownership, change of location, return 
1  I use northern Sámi terms in this paper.
2  In the Sámi context, repatriation can mean many things like returning ancestors, ethno-
graphical or archaeological objects and archive material among other things back to 
Indigenous communities. But it can also be seen as an act that allows Indigenous peop-
les a better possibility to receive knowledge about their cultural heritage situated in 
museums and archives. Repatriation can also mean situations were Indigenous commu-
nities gain more power over the governance of cultural heritage, for example by defining 
how their cultural heritage is presented in museums or by gaining the administration 
over archaeological heritage. 
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of knowledge or the usage of museum collections in order to revitalize cultural 
elements. 
In this paper I will concentrate on the latter two: returning knowledge back 
to the Sámi people, and the usage of museum collections by them. I will start 
this paper with a brief introduction into Sámi identity, administration, and the 
status of cultural heritage in the Nordic nation states. I will describe how infor-
mation about Sámi cultural heritage has been gathered and what kind of chal-
lenges and opportunities these survey projects on the provenance of museum 
collections usually face. Then, with the help of some examples, I will illustrate 
what kind of knowledge would be important for the Sámi and why. At the end 
of this paper I will then, based on my experiences in collaborating with Indig-
enous Sámi communities, suggest some points for museums to consider when 
they work on the accessibility of their collections.
The Sámi, daughters and sons of the sun3 
The Sámi people are the only Indigenous people in the European Union. Their 
traditional homeland, the Sámi land or Sápmi, is situated in the northern parts 
of Finland, Norway, Sweden, and the Kola Peninsula in the Russian Federation. 
It is difficult to evaluate the Sámi population, but there are an estimated 6,000 
Sámi in Finland, 40,000 in Norway, 20,000 in Sweden and 200 in the Russian 
Federation. Today, the Sámi speak nine different languages and though six of 
these have a written form, all of them are endangered or seriously endangered 
due to the influences of assimilation politics practiced by the nation states. The 
largest of these Fenno-Ugrian languages is Northern Sámi, which is spoken by 
a majority of the Sámi speakers in Finland, Norway and Sweden (see for ex-
ample Edbom 2005; Harlin 2008a).
The traditional livelihoods of the Sámi are hunting, reindeer herding and 
fishing both in the inland lakes and rivers and the Arctic Ocean. However, today 
most Sámi work in general professions in Sápmi or in the big cities of their 
respective home countries. In addition, traditional livelihoods are also still prac-
ticed in the Sámi area. Sámi have a strong kinship system extending over these 
borders. Inside the community, people are defined by and, additionally to their 
western name, named after their parents, ancestors and place names, which 
3  This definition comes from the Sámi poet Anders Fjellners (1795–1876). In his poem 
»Sons of the sun« the Sámi are described as daughters and sons of the sun (Lehtola 
2004b: 35). 
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makes it easy to identify and locate relatives in kinship networks, even between 
distant areas and across national borders (see for example Edbom 2005; Harlin 
2008a).
Administration of Sámi cultural heritage
In the Nordic countries, Sámi people have their own administrative organ: the 
Sámi Parliament, that has a slightly different standing in each country. 
In Finland, it was founded in 1973, and gained its present legal position in 
1996. Since then, according to the Finish Constitution, Sámi have the right to 
cultural self-government; the Parliament manages questions related to culture 
and language. The Sámi Parliament of Norway was established in 1989, and it 
very broadly deals with matters that affect the Sámi people, like maintaining 
and developing Sámi language, culture, and society. It governs and finances the 
administration of all seven museums defined as Sámi museums. However, it 
does not have a clear position in the Constitution. The Swedish Sámi Parlia-
ment was established in 1993, but it is not a self-governing body. Its mission is 
to deal with issues such as preservation and formulation of cultural matters 
affecting the Sámi people in Sweden.4 The Sámi Council is a cultural-political 
and political co-operation organization consisting of Sámi organizations from 
Finland, Norway, the Russian Federation, and Sweden. Established in 1956, this 
organ works on Sámi rights over a wide area. In 1976, the Museum Committee 
of the Sámi Council decided there should be a Sámi museum in all respective 
countries, and it also defined, how these museums should be structured in 
terms of employees and administration (see for example Edbom 2005; Harlin 
2008a; Ojala 2009). As opposed to several Sámi museums in Norway, there is 
only one Sámi museum in each Finland and Sweden. [fig. 1]
Museum collections
Sámi homelands are rich in natural resources and the exploitation of these re-
sources has brought a long tradition of documenting, collecting, and studying 
the Sámi area and culture. Since the 17th century, Sámi material culture has 
4  Together the Sámi Parliaments form the Sámi Parliamentary Council, established in 
2000. The Council works towards standardizing political issues related to Sámi poltics 
in each country and representing Sámi people with the United Nations. The Council has 
also two Russian Sámi representatives as permanent members.
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been collected by clergy, civil servants, travellers, and explorers and is today 
situated in museums and institutions around Europe. In addition, Finnish and 
Norwegian Sápmi was also strongly influenced by the Lapland War between 
Finland and Germany (in connection with WWII). The war, the scorched-earth 
policy of the Germans, and the following evacuation were destructive to mate-
rial culture and therefore, older objects are rare in these areas of Sápmi (Lehto-
la 2004b). Some Norwegian Sámi museums lack collections altogether, due to 
an unfortunate combination of active historical collecting of objects, and as-
similation politics that have led to changes in material culture. Generally speak-
ing, older objects, of both the every-day and rare type, are mostly in the hands 
of others (Harlin 2008a; Lehtola 2004a). 
During the last 13 years, the Sámi museums and several researchers have 
launched three larger projects in order to find out if other Nordic and European 
museums have Sámi collections, and how large and old they are; see [table 1], for 
the collections in German museums see [table 2]. Although they differed in their 
aims, they have all been conducted in order to bring knowledge on these collec-
[fig. 1]  Outi Pieski in the exhibition »Life in the Sámi Land« (2000–2017). Here she 
is looking at the horn hat from her home village, Dálvadas. © Eeva-Kristiina Harlin.
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tions back to the Sámi. Despite several internal surveys in the 1980s in Sweden, 
the survey »Samisk kulturarv i samlingar« (Sámi Cultural Heritage in Collec-
tions) conducted by the Swedish Mountain- and Sámi museum Ájtte in 
2004−2005, was the first survey made by a Sámi museum that also addressed 
European institutions. The survey had an emphasis on human osteological ma-
terial and religious objects. One of its aims was to clarify whether repatriation of 
Sámi objects would be possible in general (Edbom 2005). »Recalling Ancestral 
Voices – Repatriation of Sámi Cultural Heritage«, conducted in 2006−2007, was 
a Nordic co-operation project between three Sámi museums, Ájtte in Sweden, 
Sámi museum Siida in Finland and Várjjat Sámi museum in Norway. Financed 
by the EU, it was aimed at Nordic museum collections and especially ethno-
graphical objects, and also set out to initiate discussions on repatriation. One of 
the project’s results was an online database of the Sámi collections situated in 
some ethnographic museums (Harlin 2008a, 2008b; Kuoljok 2008). Led by the 
Swedish History Museum and the University of Uppsala, the project »Collecting 
Sápmi« aims at looking at early modern collecting of Sámi material culture. 
Therefore, here the survey tried to gather information about the oldest collection 
of objects (before 1800) in Nordic and European museums but also globally 
(Nordin and Ojala 2015; Nordin, Harlin and Ojala in prep.). Since the start of the 
first surveys in museum collections, a lot of knowledge has returned to the Sámi 
society. Today, Sámi museum have reasonable but still not perfect knowledge of 
the location and amount of collections situated in other museums.
Survey work and challenges
When Sámi museums began to work with »Recalling Ancestral Voices« in 
2006, there were several challenges. Even though it was about the Sámi peoples 
common, shared cultural heritage, it operated by the rules dictated by the bor-
ders between Finland, Norway and Sweden. This meant three different legisla-
tions and three different ways of doing cultural heritage work. In addition, 
when we started to work with the database it became evident that the several 
languages we were working with could create an obstacle for a common data-
base. In the Nordic Sámi area there are three majority languages (Finnish, Nor-
wegian and Swedish) as well as five Sámi languages (Anár Sámi, Lule Sámi, 
North Sámi, Skolt Sámi and South Sámi), and all of these should have been 
used. Many of these languages use fonts that did not work in some servers, 
which created additional challenges when choosing the database. At that point 
we decided to do a separate database for each country, and then worked with the 
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terms in order to have a correct name in a correct language for each object. Us-
ing all languages is extremely important. The right to rehabilitate, use, develop 
and transfer your language to following generations is mentioned in the 
UNESCO Declaration for the Rights of Indigenous Peoples (§13 paragraph 1). 
Today, especially old terminology related to traditional knowledge and material 
culture is in danger to be lost. At the same time, Sámi languages are extremely 
rich in describing, for example, nature, material culture or the ways of producing, 
and the words are much more descriptive than the dominant languages in re-
spective countries. The language also transmits Sámi cosmology to those who 
understand it. Hence, this kind of work, however expensive and difficult, should 
be prioritized (Harlin 2008a; Kuoljok 2008). Today, databases are much more 
advanced and in fact many museums have their own one, so common data-
bases for all Sámi objects are perhaps not needed. It would be useful though, to 
consider the terminology of the objects – maybe with the help of term banks 
and glossaries. This would make it easier for people to search online. 
Each of the surveys done in the 21st century was started with a questionnaire 
that was sent to the museums. Many of them did not reply and had to be re-
minded several times. There are probably several reasons why they avoided to 
answer: Many museums have large collections but maybe no personnel familiar 
with Sámi culture. Other problems could have been that today it is quite com-
mon that museums, which administer Sámi objects, no longer have an adequate 
understanding or knowledge about their collections or Sámi material culture in 
general. When the collections are not digitalized it can be difficult and trouble-
some to find out if there are Sámi objects in the collections, and it is even more 
difficult when the collections are not inventoried at all. Sometimes objects have 
been categorized as Sámi, sometimes by the old name Lapp that is nowadays not 
considered politically correct, and sometimes even under the geographical name 
Lapland. In the Nordic countries, many museums were also not sure about the 
definition of Sámi objects. Consequently, one of the first things that »Recalling 
Ancestral Voices« did, was to formulate a definition: »Sámi objects are objects 
that have been made, used or owned by a Sámi or her/his ancestors« (Harlin 
2008a). Therefore, an old female headgear in the archives of the British Museum 
is as much a Sámi object, as is an iPhone used by a Sámi reindeer herder in 2014. 
This definition is used by many Sámi museums today. Some objects were used 
by all ethnicities, and therefore the only way to find out whether they are Sámi or 
not is to look at context information. So, in some cases, provenance research is 
definitely needed. It is also possible, that some museums were afraid that an-
swering would lead to something more difficult such as demands for repatriation 
(Edbom 2004; Harlin 2008a; Kuoljok 2008; Nordin, Harlin and Ojala in prep.).
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Museum collections and the rehabilitation of cultural heritage
As was already mentioned, the history of collecting and studying material cul-
ture from Sápmi is a long one. However, it seems that for various reasons, the 
quality of documented information in Sámi collections is scarce, even non-exis-
tent. Often, objects carry false terms, origin or place names are incorrectly writ-
ten, or objects are photographed upside down or adverse, making it impossible 
for museums to give information about the collections. This is a paradox, since 
much of the knowledge of material culture and intangible cultural heritage re-
lated to the objects still exists in Sápmi in the hands of the elders. This inade-
quate or completely missing knowledge of Sámi material culture, and the poor 
recording of context information is problematic, especially because the Sámi, 
like other Indigenous peoples, visit museum collections in order to learn more 
of the material heritage that is no longer present in the Sámi area and Sámi 
museums (Harlin 2008a, in press. Nordin, Harlin and Ojala in prep.). The situ-
ation in the museums then often comes as a surprise for the Sámi, as the fol-
lowing quote by a duojár (a Sámi artisan) indicates:
»Earlier it has apparently not been important where the handicraft is 
from and who made it … it was negative to notice the state that the da-
tabase is in, you think that museums have the knowledge, good pic-
tures and an archive where you could search for information, then the 
situation was a surprise.« (D2)5
For the benefit of everyone, Indigenous peoples and museums should find a 
way to connect the objects and the knowledge, and the museums should strive 
to provide and maintain accurate knowledge. This could be done with the help 
of Indigenous specialists or, better yet, by repatriating collections to Sámi mu-
seums. 
Material culture is very important in Sámi culture and Sámi handicraft, duodji, 
is a big part of the Sámi worldview. The traditional outfit, gákti, is a strong sym-
bol of ethnicity and belonging to the community. For those who can read it, it 
can signal a lot of things, such as, for example, the place you come from, the 
family you belong to, and sometimes the marital status. It is used in all festivi-
5  The quotes in this paper are from interviews I have conducted with Sámi duojárs for my 
PhD research. These interviews were made in Finnish, then transcribed and translated 
by me to English. According to our agreement my informants are anonymous and only 
appear as such as D2. The interviews are stored in the Saami Cultural Archive at the 
University of Oulu.
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ties as well as festivals, meetings and special occasions, and many young people 
use the gákti or parts of it to show their ethnicity. Thus, it could be compared to 
the national flag or perhaps the national anthem, but it is much more impor-
tant: it is a strong symbol of Sáminess (Lehtola and Länsman 2012; Magga 2012; 
Valkonen 2009). Sámi visual artist Outi Pieski and activist Jenni Laiti have por-
trayed gákti as a monument taking form when Sámi people come together, and 
many have referred to it as a second skin. Maybe, this makes it easier to under-
stand why these old objects are extremely important. They are a source of inspi-
ration for new handicrafts, but they also carry a spiritual meaning and are a 
connection to the ancestors. Seeing them and being inspired by them can heal 
colonial traumata. In the following chapter I will present two cases, which will 
hopefully help you to see what knowledge is needed from the museums (see 
also Harlin in press.).
[fig. 2]  Some of the objects made in the »Láhppon duojit« project, here in an ex hi-
bition at the National Museum of Finland in November 2017. These particular ob-
jects were made by Armi Ranttila, Elle Valkeapää, Juulienna Näkkäläjärvi and 
Ilmari Tapiola. © Eeva-Kristiina Harlin. 
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The »Lahppon duojit« project
»Lahppon duojit« (= lost handicrafts) was a project of Sámi Duodji ry, the orga-
nization of Sámi artisans. Five artisans, duojárs from different areas and ages 
were chosen to take part in this project. The intent was to first study the collec-
tions in the National Museum of Finland in order to research old techniques 
and models, and afterwards, make new objects, which would rehabilitate tradi-
tional ways of producing or take inspiration from the older objects, and later 
forward these techniques to other artisans. In the collections, duojárs chose to 
see all kinds of objects, all from pre-war times, and mostly from the oldest col-
lections of the museum, since these are so rare in Sámi museums (Aikio 2014).
One of the artisans, D2, described the meaning of seeing the objects:
»Like that it is reasonable to do. It is stronger, but I haven’t seen a 
similar one in use […] from that kind of material, what I have learned to 
produce, one could do something suitable for today […] if that one 
handicraft would be visible for several people and if I get five new ideas 
and inspirations, and if ten artisans see it, then there is already 50 new 
ideas on how to work.«
This comment clearly shows that seeing museum objects can be an inspiration, 
but also be important in economic terms for the duojárs. However, seeing and 
studying the objects created in the past also carries a strong spiritual meaning 
– it brings people closer to their ancestors [fig. 2].
»I was very careful when I made them, it was important that they were 
made as precisely as possible. I thought also that there, think, when 
those people in the darkness of the lávvu…how those saw tooth decora-
tions targeted so well…But you see with your hands […] And I thought 
then that this is what I must do, since I do not have the possibility to do 
handicraft with them, so by studying them I got closer to them and that 
culture.« (D2) (Harlin in press)
The new objects produced during the project were later exhibited in the Sámi 
Cultural Center Sajos in Inari (2015) and recently in the National Museum of 
Finland (2017).
78 |    Eeva-Kristiina Harlin
The »Máttaráhku ládjogahpir« project
One type of object very rare in Sámi museums is the headgear, ládjogahpir 
(= Horn Hat), used by Sámi women in the Sámi areas of Finland and northern 
Norway in the 19th century. There are only four of them in Sámi museums: two 
of them are on loan from other museums and one of them has only recently 
been repatriated to Sápmi. The hats and their history were largely lost from 
Sápmi and it was a big surprise to learn that there are at least 51 of them in 
Nordic and European museums. It is obvious that the history of this hat is in-
tertwined with the history of Sámi women, and many younger Sámi women are 
now interested in learning more about this headgear, and are also eager to 
make one and use it. This, plus our shared interest in Sámi duodji, inspired me 
and Sámi visual artist Outi Pieski to launch the co-operation project »Máttaráh-
ku ládjogahpir« (= Foremothers’ horn hat). In this project we combine art and 
research, archival material and museum pictures, in order to repatriate tradi-
tional knowledge and history related to Sámi traditional material culture to 
Sámi society but also to rehabilitate the use of it. Our aim is to study the biog-
raphy of one particular hat purchased from the village Dálvadas in the Finnish 
part of Sámi land in 1902 by the National Museum of Finland, where it has been 
exhibited nearly a hundred years. In archival studies, it turned out that this hat 
has belonged to a foremother of Outi. In our project we will also try to gather 
information and pictures of all other horn hats we are able to find in museum 
databases, also using the information we have received in the surveys. We have 
also sent information about our project to museums that we know have these 
headgears in their collections and asked them to send us all the information 
they have. All the information gathered will be used as an inspiration for art; 
and the hats and their stories will also be studied by the means of art. The re-
sults of this project will be repatriated to the Sámi people by arranging an art 
exhibition in Sámi Daiddaguovddáš, the Sámi Centre for Contemporary Art, 
situated in Kárášjohka, on the Norwegian side of Sápmi. We have already ar-
ranged one seminar in the National Museum of Finland and more will follow. 
In addition, we are publishing an art book which will contain the research re-
sults as well (Harlin and Pieski 2017). [fig. 3]
How to create a database for the Sámi people
With the help of these two projects, »Láhppon duojit« and »Máttaráhku Lád-
jogahpir«, I have presented a couple of examples how Sámi people can make 
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use of the museum collections in order to repatriate information about their 
cultural heritage and to rehabilitate lost elements. These kinds of projects are 
not only beneficial to Indigenous people. On the contrary: they can lead to co-
operation between museums and Indigenous peoples which benefits both (see 
for example Fienup-Riordan 2005) and museums learn a lot about their collec-
tion, about materials and techniques. 
Today, due to the changes in the museum world, museum personnel also 
see the importance of their collections to Indigenous peoples. Therefore, du-
ring the last ten years, the situation has become easier for Indigenous peoples. 
Many researchers, Sámi museum workers, students and artisans actively search 
for Sámi objects online. For them, it is very important that museums publish 
their collections on the web, and it is essential, that these websites are easy to 
use and therefore accessible for everyone. Sadly, sometimes databases are very 
difficult to use, which makes them useless in many ways. 
However, when museums publish data online, there are some things that 
are important to consider: 
[fig. 3]  Sámi visual artist 
Outi Pieski examining the 
horn hat in the National 
Museum of Finland in April 
2017. The hat belonged to 
her great great grand-
mother Golle-Gádja, a 
famous and rich reindeer 
herder. © Eeva-Kristiina 
Harlin. 
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1. In order to act right in our post-colonial world, use the correct names of 
people(s) online, the names that are used today and chosen by the people 
themselves, and avoid using the old colonial names. 
2. Always have a photograph of each object you have in your collection. This is 
very important since a photograph helps even when there are mistakes or 
shortcomings in your inventories. Have good photographs so that they are 
helpful to artisans. 
3. Provide all information on the object’s origin (place or geographical area). If 
you do not have the possibility to write everything, use a scan of the original 
papers. It would be helpful if museums could also name all archive materi-
als in relation to these collections. 
4. Have a clear contact information on your website or have a feedback box 
and you will certainly receive new information on the objects in your collec-
tions. However, it should be kept in mind that publishing sacred objects 
online should always be negotiated with the traditional owners beforehand. 
In this paper I have tried to describe why Sámi objects situated in collections in 
Nordic and European museums are important for the Sámi. I have given two 
examples of how these collections can be used by the Sámi people, and I have 
also described what kind of information is important for communities when 
they search online. At this point in history, a lot of knowledge on collections is 
still in the hands of others, and it is important to make this available. However, 
as I have to point out, repatriating information can also have its downsides. 
General accessibility can be a good thing, but it can simultaneously also create 
problems in relation to the fact that Indigenous peoples like the Sámi have the 
right to have control over their cultural heritage. In that context, putting too 
much information or models online, can also have negative outcomes that 
should be considered. We live in a world where people search economic bene-
fits, and cases of cultural appropriation are discussed in social media almost 
every day. In the case of the Sámi their traditional outfit gákti is often misused 
and false copies are used for example in the tourist industry or by beauty pa-
geants who want to use a false gákti-like outfit as fantasy dresses in competi-
tions. This is the downside of museum databases: they open the collections to 
everyone who wants to get inspiration from them. In order to decolonize the 
museum world, in each community, the traditional owners of the objects 
should have the right to define the level of publicity of their heritage. Museums 
should always strive for mutual trust and discretion when they work with Indi-
genous communities.
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Conclusion
Many museums have large collections, but some objects are still not invento-
ried digitally, or the museums do not have a website. However, this should not 
be an obstacle for repatriating information to the communities. As a first step, 
museums could send copies of images, documentation, inventories related to 
their Sámi objects to Sámi museums. This would benefit Sámi and museums 
alike. Sámi museums are experts in their field, and they are interested to know 
about Sámi objects in other museum collections. By doing this kind of work 
you will not just be collection guardians, but you will take on a new social role 
and be part of Indigenous revitalization. Ultimately, everyone will receive new 
information and benefit from this co-operation. 
If Sámi culture is not in the centre of a museums’ collection policy, and 
objects are never or rarely exhibited, a good option for working with the collec-
tions is repatriation and arranging mutual exhibitions about such processes, as 
was done recently in Norway. In the Nordic countries we are currently in the 
middle of two large repatriation projects. The Norsk Folkemuseum/Norwegian 
Museum of Cultural History in Oslo and the Sámi Parliament are in the pro-
cess of realizing a large repatriation project called »Bååstede« (= return). A co-
operative exhibition about this project is currently circulating in Norwegian 
museums (2017–2018). In April 2017, the National Museum of Finland and the 
Sámi museum Siida signed an agreement about the repatriation of the Sámi 
collection (more than 2,600 objects). 
 
[table 1] Estimated amount of Sámi objects in museums. The estimations are 
based on surveys done from 2003 till 2015. The Sámi museums accumulate their 
collections continuously.
Finland Sámi museum Siida 6,500
Finland Non-Sámi museums 5,400
Norway Sámi museums 11,640
Norway Non-Sámi museums 15,000
Sweden Ájtte Mountain and Sámi museum 7,500
Sweden Local Sámi organizations and museums 2,000
Sweden Non-Sámi museums 26,000
Russian Federation Non-Sámi museums 6,000
Europe 4,400
USA 190
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[table 2] Estimated amount of Sámi objects in German museums. The estimations 
are based on surveys done from 2003 till 2015.
Museum Natur  
und Mensch
Freiburg im  
Breisgau
72
Meiningen Museum Meiningen 1
Weltkulturen Museum Frankfurt am 
Main
Amount of objects 
unknown
Museum für Völkerkunde Hamburg A bigger collection
Museum für Völkerkunde Leipzig 5
Museum für Völkerkunde Dresden Amount of objects 
unknown
Museum Europäischer Kulturen Berlin 948
Museum Waldenburg − Naturalienkabinett 3
Museumslandschaft Hessen Kassel 2
Niedersächsisches Landesmuseum Hannover 79
Rautenstrauch-Joest Museum Köln 153
Museum Fünf Kontinente München 460
Völkerkundliches Museum Witzenhausen 2
Übersee-Museum Bremen 25 numbers/ 
40 objects
Museum für Regionalgeschichte – 
Hennebergisches Museum
Thüringen 1
Interviews
Audiotapes stored in the Saami Culture Archive, University of Oulu:
Duojár D2 2016. Interview, Sápmi. August 2.
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